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Poetry Guide


TECHNICAL COMPONENTS

Scansion is system for determining the rhythms of a poem by dividing the lines into feet and annotating the accents.

Meter is the rhythmic pattern within a poem and is divided in units of feet, which are often combinations of two or three syllable sounds determined by stressed or unstressed accents. (In the charts below,  x = short syllable, / = long syllable)

Disyllables   
	x x
	pyrrhus, dibrach

	x /
	iamb

	/ x
	trochee, choree

	/ /
	spondee


(graphs courtesy of Wikipedia. http://en.wikipedia.org/wiki/Metrical_foot )
Trisyllables  
	x x x
	tribrach

	/ x x
	dactyl

	x / x
	amphibrach

	x x /
	anapest, antidactylus

	x / /
	bacchius

	/ / x
	antibacchius

	/ x /
	cretic, amphimacer

	/ / /
	molossus


Number of feet in a line: monometer= one foot, dimeter= two feet, trimeter= three feet, tetrameter= four feet, pentameter= five feet, hexameter= six feet.

Rhyme is the repetitive end sound preceded by different consonants (“bug” and “rug”). Rhymes the tie the ends of lines together are called end rhymes. This example is from “Daffodils” by Wordsworth:



    “Ten thousand saw I at a glance,



     Tossing their heads in sprightly dance.”

 Rhymes found within a line are known as internal rhymes.  This example is from “The Raven” by Poe. 

    “Once upon a midnight dreary, while I pondered weak and weary, 
                Over many a quaint and curious volume of forgotten lore— 
                While I nodded, nearly napping. . suddenly there came a tapping . . . .”

 Specific rhyming patterns constitute a rhyme scheme. Rhymes that are not an exact match in either sound or spelling are near or slant rhymes (“scuffed” and “coughed”). 

FIGURATIVE LANGUAGE

Figurative Language is defined as an “intentional departure from the normal order, construction, or meaning of words.” In order to understand the artistry and meaning of a poem, it is imperative to understand figurative devices.

Anastrophe inverts the standard order of a phrase or sentence departing from grammatical convention.  A familiar example is the from the character “Yoda” in George Lucas’ “Star Wars:”  "Ready are you?  My own counsel will I keep on who is to be trained!"

Apostrophe is a direct address to a being that is not present for the speaker.  Milton employs this device in  “Paradise Lost:” “Hail Holy Light, offspring of Heav'n firstborn!”

Antithesis uses contrasting words, balancing then against each other. Dryden uses opposing words in “The Hind and the Panther”: “Too black for heaven, and yet too white for hell.”

Allusion a reference to a historical or literary figure, event or object: “A Daniel come to judgment” from Shakespeare’s “The Merchant of Venice.” 

Chiasmus is a reversed word order in two parallel phrases.  This forms an X structure that crisscrosses the words or sounds. As Nietzsche once said: “Which is it, is man one of God's blunders, or is God one of man's blunders?”

Enjambment is the continuation of a sentence or clause that carries over from one line to the next without a pause or punctuation.  Bukowski’s poem “the great escape” is a prime example:     
I got up off my stool and climbed right up the




supervisor




and  then I reached up and pulled myself right




out of there. 

Metaphor is a comparison of two elements often using the conjoining words “like” and “as.”  Metaphor can also be extended by ascribing the attributes of one element to another. James Wright uses metaphor both in a literal and figurative manner in his poem “Lying in a Hammock at William Duffy’s Farm in Pine Island, Minnesota.”  By drawing direct correlations to nature he is using the same nature imagery to represent life and the passage of time.     
Over my head, I see the bronze butterfly,

Asleep on the black trunk,

Blowing like a leaf in green shadow.

Repetition is a device that repeats a word or phrase. Poe’s “The Bells” is an excessive example: 

To the swinging and the ringing
Of the bells, bells, bells,
Of the bells, bells, bells, bells,
Bells, bells, bells-
To the rhyming and the chiming of the bells!

SOUND ELEMENTS

Sound is extremely important in every poem.  The intentional combination of sounds is a poet’s method of embedding more meaning into work. Meter, or rhythm, and rhyme are also key sound elements that indicate the intent and tone of the poem

Alliteration repeats the first consonant or vowel sounds. Note the repetition of “R” in this classic tongue twister: 

“Around the rugged rocks the ragged rascal ran”

Assonance is the same or similar vowel sounds within words that end with different consonant sounds as in the following excerpt from a 1938 sonnet by Auden:   

 

“A land laid waste with all its young men slain”

Consonance is when the final consonants in words agree but the vowel sounds differ:

 “up” and “step” / “heaven” and “given”

Onomatopoeia are which suggest their meaning in their pronunciation:

 
“hiss,” “buzz,”  “coo,” and “whir.”

Anaphora is a mode of repetition that repeats the same word/words at the beginning of two or more lines or clauses.  Note the lines in Shakespeare’s “Richard II” (2.1.40-51; 57-60).     

This royal throne of kings, this sceptred isle, 
This earth of majesty, this seat of Mars, 
This other Eden, demi-paradise,
This fortress built by Nature for herself

